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Abstract

The objective of this research is to verify and identify the influence of modern art to the

advancement of prasi art in Bali. The changes and influences that will be observed is the

depiction of the shapes such as human, animals, vegetation and spaces (perspective). The

main data are gained through a phenomenological approach by in depth interview to prasi

artists, art observers, and the observation to Bali traditional prasi arts. The result of the

research shows that, there has been a strong influence from the modern art to the

advancement of prasi art in Bali.
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Introduction

Culture is the essence of the life of a nation.
Knowing the culture of a nation means to
know their aspirations in all aspects of their
life [1]. Culture can not be separated from
the human being as its creator; the idea of
culture derived from the human being and
the human being is God’s creation. Human
beings create culture for the benefit of
themselves. Among the creatures of the
God, the human being is the most perfect,
having creativity, taste, and intention,
departing from the rapid and complex
development not only of science and

technology but also of new values in

cultural esthetics. As we know, since
individual freedom obtained a prominent
place in the disclosure of aesthetic ideas, it
has also influenced the growth of our
cultural arts, including art field in general
and prasi art in particular. The Balinese
society has long been a particular concern,
because the Hindu-Buddhist ritual life of Bali
continues to grow without interruption until
the 21st century. Thus Bali provides many
clues for the reconstruction of religious life
in ancient Java, especially life in East Java,
[2]. Arts, culture, and religion in Bali fused in

such a way so that it can not be separated.
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Among the arts thriving in Bali, one of them
is prasi art. Prasi art is made on the'surface
of a lontar (dried palm leaf) as its medium,
and as a means of painting/drawing, a steel
pointed knife (pengutik) is used; while for
coloring materials burnt hazelnuts are used.
Prasi art in ancient times was made as
illustrations on lontar which were specially
made for the sake of religious/traditional
ceremonies. In general, prasi art have bonds
or specific regulations in the making process,
namely uniformity of shape, especially the
visual forms. In making the wayang/puppet
characters, non-anatomical profiles are
created, lined up like “Beber” wayang/
puppet in Java and do not present
perspective or spatial way of drawings and
others. Traditional prasi art is hereditary,
Prasi artists devote all their capabilities for
selfless devotion to religion for the common
good. It is also explained by GM. Sudarta as

follows:

Balinese artists and art in general have not
been from the origin like the individualistic
Western art showing individual identity and

personal creativity; but rather, art is

an expression of beauty for the sake of

common goodness [3].

At present the development of art in Bali
has been moving to the modern art and is
showing individual creativity. Prasi art has
been developing in the modern art context,
especially modern painting. Bonds or

specific regulations of traditional prasi art
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have undergone changes as clear from
visual depiction in which the placement of
the puppets or the objects are no longer
lined up like a traditional prasi art. But it was
a bold display objects with a composition
that leads to naturalistic objects,
incorporating anatomy. Similarly, changes in
the line of shape of humans, animals, trees,
rocks, and other complementary forms,

have also been put on perspective.

These changes constitute the background of

this writing. The author would like to
express with deep concern about the
development of prasi art in Bali in line with
the development of Balinese painting,
especially those developed during the
period of “Pitamaha.”

Method
This research uses descriptive-qualitative
method, incorporating a phenomenological
approach. Husserl points out that
phenomenology is a study of the structure
that

consciousness refers to objects outside

of consciousness allows the
itself. This study is equipped with field
research by conducting depth interviews
with artists, art critics, as well as observation
of the works of traditional Balinese prasi art
primarily those having been touched as well
as those influenced by modern painting.
Locations of research are in the areas of
prasi artists and craftsmen of Tenganan
Pagringsingan, Karangasem Bali, and Kubu

Tambahan, Singaraja Bali, along with study
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of literature in the Lontar Library at Gedong
and Bali

Interpretation of the data was conducted

Kirtya, Sinegaraja, Museum.
continuously through the reduction process,
codification, categorization, finding the
essence of the expression of the answers
based on the concept of noesis and noema
to find intentionality by Husserl as

validation.

Results and Analysis

In reporting the results of this study, it will
be presented the outcome of direct
observation and interviews with three
craftsman/artists and two potential prasi art

observers. What follows are the results.

1. Interview with Experts

Putu Asra

A prasi artist/artisan from the Village of
Tenganan Pagringsingan, Karangasem. From
some of the questions asked, the answers
obtained are as follows: Putu Arsa has made
prasi artworks since the age of 7 years, since
elementary school. This has been done
because his father was a lontar writer and
often recited Kekawin (singing and reading
verses printed on lontar (cakepan).
According to Balinese belief, not all pecple
dare to read lontar. Because lontar is
considered sacred, misreading it could make
someone insane. Therefore, only certain
people are capable and dare to read it.
Putu Arsa accidentally is a son of somecne
who liked mating and a lontar writer who

everyday saw his father writing a lontar

ranuscript, and proclaiming “kekawin” and
talking about the content of the lontar. He
vigorously and diligently improves the visual
illustrations so that the text could be easily
understood. Prasi that was made in the past
was traditional prasi with wayang/puppet
and victimizing (rerajahan) themes, usually
for shamanism. However, in recent
development he rarely makes it. More
frequently he makes modern prasi. The
reason, besides more salable, is that the
process is not bound by traditional prasi
requirements, allowing him to express his
ideas more freely. He was influenced by the
modern painting style of Ubud and Batuan,
because he often visited his fellow painter
living in Ubud. After a long time, on the
advice of his friend, he was encouraged to
paint on lontar. He followed the suggestions
after consulted with his friend and
eventually he preferred to paint with the
recent style, Realizing his success and best-
selling works bought by tourists, his fellow
painters follow him. He never attends a
formal education. He is a self-taught artist
and learned to draw just-from locking at
people doing painting and from observing
documents-cohtaining phofogréphs of Ubud
style of paintings influenced by foreign
artists R. Bonnet and Walter Spies. The
prominent changes are visible in the
transformation from regular wayang form
into wayang with human form depicting
everyday human life, such as activities in

the rice fields, cockfighting, dances, and
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others, The use of perspective to divide the
space is a priority to create a sense of
Spaciousness.

| Wayan Mudita Adnyana

A prasi artist from the Village of Tenganan
Pagringsingan, Karangasem, was conducted
at his workshop (studio). He is a prasi maker
who has a good reputation in the prasi art
world. In 1973, he received an award from
the Governor of Bali for his expertise and his
works are widely collected both at home
and abroad, The themes of his prasi works
still stick on wayang stories, like the
Mahabharata, Ramayana, Sutosoma, etc,
but the depiction of the forms of puppets,
animals, plants, the division of space, and
others tend to belong to modern art.The
answers to the guestions are described as
follows: The transformation of the wayang
form is based on the need to make prasi
works as different from the traditional ones.
In this case, the cultivation of the wayang/
puppet is no longer lined up like puppets of
Kamasan, Klungkung. Traditional Prasi
wayangs follow the Kamasan wayang style
convention; body, head, legs, and also their
clothes already have standard rules.
Therefore, the making is painstaking and
time-consuming; one pack (cakepan) of
lontar, consisting of 15 to 20 pages, were
done for months. For this purpose, a
“purification” (self-cleaning with banten/
specific offerings) and also meditation are
conducted few days to get divine guidance.

But, if there is a purchase order from the

tourists, the making does not require a

trance performed before by the maker. In
the context of today’s prasi works which are
not bound by rules, the artst can work
faster and the results are quite attractive
and even the works are out of stock.
Sometimes, when his work is still in a sketch
phase it is already preordered that he owns
only a few works of his own. Wayan Mudita
Adnyana acknowledges that there is a lot of
influence of modern painting on his prasi
works, for example on viewpoints (side,
front, upper, and lower ones) so that the
perspective sense is visible. He tries to
portray animals as they are; sometimes he
observes the authentic drawings of animals
in books, photos, even on TV. He argues,
why the real thing is not drawn on given the
fact tha it is exciting and give a certain sense
of satisfaction. He never followed a formal
education in painting prasi, because he was
often invited to the castle to renovate the
old and broken lontars. Eventually he used
to make prasi and his aproficiency in
mekekawin (singing Balinese language) is
very supportive. He agree with the changes
of prasi art today, depending on the
situation and condition. As an artist, we
should not surrender to our destiny, we
have the skill to draw lontar that may
salable and make tourists happy but we
must not abandon traditional prasi.

| Wayan Turun

A prasi art observer, a worker at Bali

Museum; of the questions asked, he gave
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following answers: the prasi art of today
follows the Ubud style of paintings in which
the objects depicted are not only wayang/
puppets but also non-wayang. Meanwnhile,
truly traditicnal prasi already has standard
rules. The wayang form is like Kamasan
painting style. On the question of why prasi
art is influenced by modern painting, it is
said to be caused by tourism advancement.
Usually an artist can not stand if his works
did not sell, especially in longer time,
whereas they need to eat or finance daily
necessities. Therefore, the artists work and
try to bring in money quickly by studying
the market demands, He observes the
painting style of other artists whose work
are sold good. For Balinese artists/artisans
copying each other is not prohibited and
even the artists whose works are copied do
not feel harmed and even they are happy
because his work are replicted and he
could help friends. In this context, it may
not be prasi art case only, other arts do so,
such as Wayan Togog’s sculpture case, He
even helped the craftsmen if there is
trouble in the making and even he is happy
to guide those who want to learn further
from him. | Wayan Turun further argued that
a modern prasi wok is easier and faster to
make provided that the artist already has a
traditional prasi making skill. The process,
mostly does not follow that in the formal
influences

education; environmental

usually play a very important role.

Regarding the change of shape tike human

form, animals, and other supporting
elements, the renewal is so obvious, for
example in the making of perspective
drawing which resembles drawings in comic
stories and paintings of Ubud style brought
by the Dutch painter R. Bonnet. On the
issue of drawing technigue such as light and
dark making, it is obvious that in the making
of anatomical forms, the drawings tend to
be volumetric.

Gusti Bagus Sudiasta

A prasi art critic and person in charge at
Prasi Art Library in Gedong Krtya, Singaraja.
From the obtained answers to questions put
to hm, it is said that prasi development or
changes of the past and present have been
influenced by Ubud style of modern
painting and some prasi works imitating
Batuan style of painting. Just look at the
representation of barong dance, the prasi
works were not illustrated visually one by
one; instead, the lontars were juxtaposed in
such a way on the right and left side of
which are overlaid with wood to facilitate
the painting process. This is different from
traditional prasi which execution is one by
one. Forms such as humans, animals, plants,
and other appendages, already indicate
perspective depictions like the paintings of
today. In order to determine the potentiat
of prasi artists, authorities often hold prasi
art contests. From a number of contests, it
was identified that areas that made prasi
were the Village of Tenganan Pagringsingan,

Karagasem, the race can be seen that areas
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4, Distinctive additional elements: rocks,
hills, cloud. All are drawn to fill empty
space to look dense; these elements are
arranced in a row, decorative, without

spatial perspective way of drawing.

Elephant and horse are arranged in a row
following perspective way of drawing; those
in the distance lock smaller to create a
sense of space. This is something common
in painting. Trees are depicted following
perspective way of drawing. Additional
elements are depicted separately, one by

one like traditional prasi.

3, Prasi Art Influenced by Modern
Painting

In prasi influenced by modern painting,
some changes are as follows:

1. Line has been depicted as shading,
forming a volume in light and dark. Animals,
trees, soil, and others are depicted in
shading, thus giving the impression of
volumes in light and dark. In addition, line in
modern prasi is described in more
expressive sense than that in traditicnal
prasi.

2. The position of head/face of wayang/
human is freely oriented to various
directions: front, sides, rear, three-quarter
profile.

3. Animals such as elephant and horse,
along with their hair are drawn realistically
and detailed like in a modern painting.

4. Trees/vegetation are drawn to resemble

real ones and detailed. Every leaf was done

one by one, so is each stem and twig,
linearly with shading.

5. Rocks are depicted in simple forms
linearly with shading, as different from
traditionat prasi.

6. Additional elements such as hills and
cloud are depicted almost realistically in
distance,

7. Modemn prasi works show the impression
of perspective drawing, those in the
distance look smaller. It is not found in

traditional prasi.

Concluding Remarks

From the above description, concluding
remarks can be drawn as follows:

1. The Balinese prasi art is influenced by
modern painting developing in Bali. It is
clear from the transformation of decorative
forms of human, animals, trees/vegetation,
rocks, and additional elements into realistic
cnes even though themes related to
wayang persists,This can be proved by the
shape changes that include human forms,
animals, plants, rocks, and other
complementary forms have been drawn as
real forms / realistic even though the
themes and puppet characters. Modern
prasi works show the impression of
perspective drawing, those in the distance
look smaller. This is not found in traditional
prasi. Perspective drawing technigue is also
used, objects in the distance look smaller or
blurred. Other moments related to daily life
such as cockfighting, dancing, working at the

rice fields, and going to the market are also

STTITI T I TITITIt T tryYrererenaney







image10.emf

ASEAN Fine Arts Symposiumn (AFAS 2014) 143

depicted. that the function of lontar leaves is like a
2.In terms of presentation there is an  canvas in painting. It is unlike in traditional
impact of modern Balinese painting as clear  prasi art in which every lontar leaf is
from the fact that several lontar leaves are  illustrated one by one and then all lontar

juxtaposed and then scratched or drawn so  leaves are tied together.
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