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Among the arts thriving in Bali, one of them
is prasi art. Prasi art is made on the'surface
of a lontar (dried palm leaf) as its medium,
and as a means of painting/drawing, a steel
pointed knife (pengutik) is used; while for
coloring materials burnt hazelnuts are used.
Prasi art in ancient times was made as
illustrations on lontar which were specially
made for the sake of religious/traditional
ceremonies. In general, prasi art have bonds
or specific regulations in the making process,
namely uniformity of shape, especially the
visual forms. In making the wayang/puppet
characters, non-anatomical profiles are
created, lined up like “Beber” wayang/
puppet in Java and do not present
perspective or spatial way of drawings and
others. Traditional prasi art is hereditary,
Prasi artists devote all their capabilities for
selfless devotion to religion for the common
good. It is also explained by GM. Sudarta as

follows:

Balinese artists and art in general have not
been from the origin like the individualistic
Western art showing individual identity and

personal creativity; but rather, art is

an expression of beauty for the sake of

common goodness [3].

At present the development of art in Bali
has been moving to the modern art and is
showing individual creativity. Prasi art has
been developing in the modern art context,
especially modern painting. Bonds or

specific regulations of traditional prasi art
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have undergone changes as clear from
visual depiction in which the placement of
the puppets or the objects are no longer
lined up like a traditional prasi art. But it was
a bold display objects with a composition
that leads to naturalistic objects,
incorporating anatomy. Similarly, changes in
the line of shape of humans, animals, trees,
rocks, and other complementary forms,

have also been put on perspective.

These changes constitute the background of

this writing. The author would like to
express with deep concern about the
development of prasi art in Bali in line with
the development of Balinese painting,
especially those developed during the
period of “Pitamaha.”

Method
This research uses descriptive-qualitative
method, incorporating a phenomenological
approach. Husserl points out that
phenomenology is a study of the structure
that

consciousness refers to objects outside

of consciousness allows the
itself. This study is equipped with field
research by conducting depth interviews
with artists, art critics, as well as observation
of the works of traditional Balinese prasi art
primarily those having been touched as well
as those influenced by modern painting.
Locations of research are in the areas of
prasi artists and craftsmen of Tenganan
Pagringsingan, Karangasem Bali, and Kubu

Tambahan, Singaraja Bali, along with study
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